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Modernization of the Chinese traditional opera is a focus of Zhang Geng’ s life-long exploration of drama. For years,
he has evolved his“ Drama Poetry T heory” intrinsic to the Chinese traditional opera. Professor Zhang also puts his
idea into practice, and from his theory and practice great lessons can be draw n as follows: attention should be paid to
the content of opera; inheritance and creativeness of the style are key factors to the forms of expression; and scien-

tific results should be drawn on in order to enrich its techniques.

Urban Alienation and Psychoanalysis:
The Otherness of Shi Zhecun among the New Sensibility Writers
As Is Seen from the Perspective of Female Images in his Novels

Yao Daimei (49)
Shi Zhecun stands quite different from most of the New Sensibility writers, a Shanghat based school in the 1930s.
His novels are based on rational psychoanalysis rat her than sensual depiction, demonstrating not only his alienation
from city life and his deviation from the School of New Sensibility, but also the formation of his cultural identity, his
unique narrative style, and his influence upon the transformation of the Shanghai novels from the 1930s to the

1940s.

Liang Zongdai s System Theory of Pure Poetry

Zhao Xiaogi (56)
In the history of modern Chinese poetics, Liang Zongdai w as the earliest to grasp holistically and thoroughly the on-
tological characteristics of poetry. On the one hand, he sees the essence and characteristics of poetry as not deter-
mined by things outside, as is seen from the perspective of style, on the other, he discloses, from artistic and philo-
sophical aspect, the way poetry is formulated as a form of being and the highest realm in which existence is taken for
itself. It is in this pattern that both Chinese and Western poetics are shown to converse with each other, and along

with it, amulttleveled, diversified, and three dimensional theoretical system of pure poetry is displayed.

“ Camp’ and Avant-garde Arts:
A Review of Sontag s“ Notes on‘ Camp’”

Wang Qiuhai (63)
During the 1960s, the emergence of popular culture and consumer society in the United States stood as a great chal
lenge to the higher culture. It is under these circumstances that Sontag tries to eliminate conflicts betw een higher
and popular cultures by establishing a common ground betw een the two, the“ camp’ culture, which is the stylization
of popular culture and“ the poetic expression of philistinism”. Tt aims at stimulat ing peoplé s numbed nerve and pu-
rifying their aesthetic perception. However, it degenerates into nihilism due to its resistance to morality, thus wealk

ening its redemptive function as an aest hetic perspective.

Kindling Arts with Sense of Responsibility:
Interview with He Qizhi
He Qizhi and Huang Fayou (69)

Another Kind of Imagination:
Artistic Investment and“ SBTV Phenomenoni’ in the Age of Intellectual Economy

Zhang Jiangang and Zhang X iaoming (79)
With the rapid development of Chinese economy, there arsesome new types of cultural enterprises commencing to invest in
art, and their mode of investment is superior to the conventional art gallery. Firstly, it points not merely to the promotion
of sales, but also to the original creation. This is real marketing. Secondly, i performs not only as a pulling force within
the cultural industry, but also as a stimulating impetus to the traditional manufacturers. And above dl, the capacity of en-
terprie investment in art reveals itself as a form of imagination, for it eventually secures a connection with both the con-
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sumers and the meaning of life. All this requires the ability not only to calculate but also to think.
The Art maker is the Key:
An Essay on SBTV s Contract with Liu Linghua

Shao Dazhen (85)

The Dimensions and Limitations of Freedom:
The Function of Capital in Market Economy and“ Liu Linghua Phenomenon”

Zhen Gong (88)

“ National Paintings’ and the Evaluation System of Contemporary Arts
Jiang Yuanlun (95)

Art in the Surroundings of Popular Culture:
an Essay on the Future of the Chinese Traditional Opera as National Spirit

Ma Ye (101)
In the contemporary era, art is both deconstructed and parm articulated. For the Chinese traditional opera in crisis,
the lesson it learns from“ Liu Linghua Phenomenon’ is that art is drawn more to the secular in both human nature
and cultural forms, putting emphasis on the secularization and trivializat ion of the popular desires and feelings, and

aining new life through “ deconstruction, reconstruction, and reproduction”’ .
2 2 2 P!

“ Rediscovering the Orient’ and Mutual Benefits
between Chinese and Western Thoughts

Wang Yuechuab (109)
T he Image of “ Great Chind has been gradually displaced and marginalized as a result of both the mistake of taking
modernization as westernization and the declination of political and social systems since modern times. But great
transformations have been made in politics, economics, and culture upon entering the new century, laying a solid
foundation for the revival and reconstruction of Chinese values. T his article advocates a new movement for cultural

¢

revival in the new historical context, that is, “rediscovering the Orient’, which prefers cultural multilateralism and
cultural pluralism to the western cultural unilateralism, thus making possible the critickm of cultural hegemony and
cultural centralism. It insists on cultural export as well as cultural import, and is cautious of being entrapped into the
blind spot of “ Chinese #i Western yong” (“ ontological structure of Chinese thought deploying of available functions
of western thoughts’ ) and“ Western # Chinese yong” (“underlying structure of Western thought creatively adapted
to the Chinese situation”) . It highly praises mutual appreciation of cultural values in cultural dialogues and empha-
sizes “ Spiritual Ecology” . Tt urges that contemporary Chinese cultural narrative should portray its peculiar character
in the context of globalization.

The Historical Construction and Changes of Religious Legends of
Saints As Is Seen from the Legend of Lu Dongbin and White Peony

Wu Guangzheng (118)

Self, Thing, and Artistic Experience:
A Review of Lindsay Waters Towards a Poetics of Exp erience
Ang Zhthui (132)

Translated by Chen Yongguo
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