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M ain Articles

Theory and P ractice How to RepresentH istory in Literaturé
—A Diabgue between ( Part Two)

Wang Anyt and Zhang Xudong ( 83)

The H istor ical Fom ation of the Concept “ Dong Yuan”
Yin Jinan (92)
This paper ams to be an academ i discusson of the fom ative process of the concept“Dong Yuan® fran the folbw ing
four aspects the conditions of the ex Bted h storical texts the regonal transbm aton of evaliaton crieria the spe-

”

cialm eeting between Dong Q chang and“ Dong Yuan ” and the process of establshing the taste andmam lnes of
h story of painting The emphasis is on the process of hov the ntellectual concept of Chnese landscape had becom e
the mamnstrean. The latter partofM ing D ynasty w as exactly such a period whosem ainstream i telkectual conceptw as
constucted from DongYuan’ s works and h istorical documents have custan arily becom e the basis of the present narra-

tive of ancient hisb1y of panting

M yths Knowledge and Hum an R elatbns
A Cultural Investigation of Early Chinese Pictures

Zhang Junun (102)
The “M i-China’ Sty k of the Dancing Sculptures in Longn en Grottoes

Wang Kefen (107)

Religbus art reflects real life to the extent that it varies with tmes areas ethnic habits and aestetic tastes Long
m en Grotoes were scu Ipted hundreds of years after Buddhism was ntroduced nto Ching at the timew hen the tenden
cy of Chinese naturalization and secu hrization of itwas already obvious M any beautiful and lively mages n the Grot
toes convey both the ethos of such dynasties as the South and North aswellas Tang and a“M d=Chind style of cer
tain areas These dancing i ages frozen on the stonewall are not only reliable source materials of ancient Chinese
dancing butm ore mportant references and valuab le resources for the research of the hstory creation and perfom—
ance of auhentic Chmnese dancing

D etour and Ram ification:
Changes in the Continuation of Song Dynasty Dancing and
Branches of Dancing n Yuan M ing and Q ing Dynasties

Wang N ingning ( 115)
Turning Resources into Products
A Concern for theM aking of
International Convention for the M aintenance of CulturalM ultp lic ity

Zhang Jiangang (121)
The tendency of econom © ghbbalizatbn has somehov threatened the status quo of culturalmultiplcity Sane govem-
mental and non-governm ental o1ganizations and experts have advocated to establish Internatonal Convention for the
M aintenance of CulturalM ultplicit. However even though the Conventbn is estab lished whatw ill be protected d+
rectly under it can only be the culural contents and artistic Hms that are loaded in the culural products and ser—
ices and thereforg it is not very realistic to hope that the culural life of“ prmord al conditon” be pwotected The
only way to actively pwotectour cultural heritage is to positively encourage the creatn of orignal culure and art and
meaw hik to gratly help develop our culuml ndustry particularly the artistic production such as cnena that is
closely rehted to reproductive technobgy This and only this can be an effective mode ofm ak ng traditbnal culture
and modem izaton favorably act upon each other

The Subjective Systan of Cultural and A rtistc M anagen ent

Twan Chuanliu  (128)
A Questbnable A esth etic Creation
A Review of Liu Shilin’ sA es#h etics of Suffering

Huang Yingquan (134)

Translated by Chen Yongguo
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